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Performance notes - written by Dr. Brett Jones

Several years ago, | commissioned lan Deterling to write a 3-movement work for solo
marimba in honor of my father, William W. Jones. As a child, | would hear my father tell
stories about growing up in a copper mining camp in Chile's Atacama desert in the 1940s
and 1950s. The town of Chuquicamata, or as the local call it, 'Chuqui," is an isolated
mining community in an arid mountain desert. This piece for solo marimba depicts three
scenes from my father's childhood.

l. Flack y Solito: The energetic opening movement captures the Spanish cultu

influences found in this region of South America. The musical ideas in thj ent
depict two household pets: Flack, the family's cocker spaniel, and Sg
one, the sole surviving chicken from a failed attempt at animal hush es, tis

movement demands that the performer approaches the right-hand§@art on thefdge of
the bars with one mallet above the edge and one below, striking in a
fashion a la a mandolin roll.

ll. La Pampa: The open, treeless landscape of this dese ss is depicted in the
second movement, where notes stack on one another @ open chords and
disappear again only to be replaced by a new ha Ca ould be taken that
pitches are introduced and released smodghly a oflimperceptibly. Rolls should be

employed throughout this movement. \
lll. Caballos de los Carabineros: Thgafinal fover®ent presents a scene where young

boys from the camp ask police officgrs 0 | if they can have a turn riding their horses
down the road. Attimes, the off buld oblige the boys who would regally ride
around town. The playfulnegs o b can be heard in the rhythmic ideas of this
movement, as well e P ich they ride their steeds. Use of rubato is
advised in this m to S@eate a musical nuance that is at times driving and at other

times reflectiv

About th mposer

composer of aesthetically intriguing works for varied instrumentation.
dition with contemporary practice, his music engages audiences by being
evant, and memorable. Deterling’s works have been performed nationally
nd internationally, most notably by members of prestigious organizations such as the
London Symphony Orchestra, the Sdo Paulo State Symphony, the National Symphony
rchestra of Taiwan, and the San Antonio Symphony. His works and arrangements for
educational ensembles are frequently performed at high schools and colleges as well as
by amateur community bands, orchestras, and ensembles all around the world. Deterling
earned his Bachelor of Science in Music at the University of Wisconsin-Superior in
Superior, Wisconsin and his Master of Music in Composition from Stephen F. Austin State
University in Nacogdoches, Texas.
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Chuqui

one mallet below the edge

of the bar, a la ma,dolin roll

One mallet above,
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Chuqui

ad lib. rhythm
a la strumming ———————
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74 a la strumming
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Chuqui

II. La Pampa

Slowly with rubato
roll all notes
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Chuqui

III. Caballos de los carabineros
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Chuqui

o &

‘e

—

B L
m [l
N fllx

| 1HEE
\NG
| 1HNE
J, I\
1A
2N M
«” N — e’

%+

N
)

48

TP F

)] & &

éii
%J'U

o 7!

.

o oo

=

g e eee

Tttt is

poes®
o o 0000 o 000 o 2 oo

g e oee

I I 1 I
L I  — I

WP e pepe

-11 -



Thow T
=
_te

==
42
i
#:
%
F

&
€

_ “N
= N[ i —s ~ I8
hie 11 L S
“~N & ~ || (el
“ RS wi ] av(inam m_.u.
A E= _ﬁl mv _‘/ I
|1 n e L ﬁé/
BNE NL 'y
L Y
) Mﬂ n

o
=l X

J

71

- 7 2 |»]
Y |4 Y
78
SV T | 4 | I? g
DY)
83
S S N S i
mp
IRV PwP
(e /— —
A A"l X @~

/
¥

teze o

|
1]

like an echo

¥
BT
PP

Py
>

I

-12 -

e te

T

#=

113

Y



Some pages have been omitted for preview



