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Performance	notes	-	written	by	Dr.	Brett	Jones	

Several 	years	ago,	I 	commissioned	Ian	Deter l ing	to	write	a	3-movement	work	for	solo

marimba	in	honor	of	my	father,	Wil l iam	W.	Jones. 	As	a	ch i ld,	I 	would	hear	my	father	tel l

stor ies	about	growing	up	in	a	copper	mining	camp	in	Chi le's	Atacama	desert	in	the	1940s

and	1950s. 	The	town	of	Chuquicamata,	or	as	the	local 	cal l 	it,	'Chuqui,' 	is	an	isolated

mining	community	in	an	ar id	mountain	desert. 	This	p iece	for	solo	mar imba	depicts	three

scenes	from	my	father 's	ch i ldhood.  

I .	F lack	y	Sol ito: 	The	energetic	opening	movement	captures	the	Spanish	cultural

influences	found	in	th is	region	of	South	America. 	The	musical 	ideas	in	th is	movement

depict	two	household	pets:  Flack,	the	family's	cocker	spaniel ,	and Solito,	or	the	lonely

one,	the	sole	surviving	chicken	from	a	fai led	attempt	at	animal 	husbandry. 	At	times,	th is

movement	demands	that	the	performer	approaches	the	r ight-hand	part	on	the	edge	of

the	bars	with	one	mal let	above	the	edge	and	one	below,	str ik ing	in	an	al ternating

fashion à	la a	mandol in	rol l . 

 

I I .	La	Pampa: 	The	open,	treeless	landscape	of	th is	desert	wi lderness	is	depicted	in	the

second	movement,	where	notes	stack	on	one	another	to	form	open	chords	and

disappear	again	only	to	be	replaced	by	a	new	harmony. 	Care	should	be	taken	that

pitches	are	introduced	and	released	smoothly	and	almost	imperceptib ly. 	Rol ls	should	be

employed	throughout	th is	movement.

 

I I I .	Cabal los	de	los	Carabineros: 	The	final 	movement	presents	a	scene	where	young

boys	from	the	camp	ask	pol ice	officers	on	patrol 	i f	they	can	have	a	turn	r iding	their 	horses

down	the	road. 	At	times,	the	officers	would	obl ige	the	boys	who	would	regal ly	r ide

around	town. 	The	playfulness	of	the	boys	can	be	heard	in	the	rhythmic	ideas	of	th is

movement,	as	wel l 	as	the	pomp	with	which	they	r ide	their 	steeds. 	Use	of	rubato	is

advised	in	th is	movement	to	create	a	musical 	nuance	that	is	at	times	dr iving	and	at	other

times	reflective.

About	the	composer

Ian	Deter l ing	is	a	composer	of	aesthetical ly	intr iguing	works	for	var ied	instrumentation.

B lending	tradition	with	contemporary	practice,	h is	music	engages	audiences	by	being

authentic,	relevant,	and	memorable. Deter l ing’s	works	have	been	performed	national ly

and	international ly,	most	notably	by	members	of	prestigious	organizations	such	as	the

London	Symphony	Orchestra,	the	São	Paulo	State	Symphony,	the	National 	Symphony

Orchestra	of	Taiwan,	and	the	San	Antonio	Symphony.	His	works	and	arrangements	for

educational 	ensembles	are	frequently	performed	at	h igh	schools	and	col leges	as	wel l 	as

by	amateur	community	bands,	orchestras,	and	ensembles	al l 	around	the	wor ld.	Deter l ing

earned	his	Bachelor	of	Science	in	Music	at	the	University	of	Wisconsin-Super ior	in

Super ior,	Wisconsin	and	h is	Master	of	Music	in	Composition	from	Stephen	F.	Austin	State

University	in	Nacogdoches,	Texas.	
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One mallet above, one mallet below the edge 
of the bar, à la madolin roll
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