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Pomp	and	Circumstance

Edward	E lgar

arr.	Ian	Deter l ing

Instruments:

	-	Trumpet	in	B b	1

	-	Trumpet	in	B b	2

	-	Horn	in	F

	-	Trombnone

	-	Tuba

Copyr ight	2022	Deter l ing	Music	(ASCAP)

iandeter l ing.com

The	music,	text,	and	design	in	th is	publ ication	are	protected	by	copyr ight	law.	

Any	dupl ication	or	transmission,	by	any	means	(electronic,	mechanical ,	photocopying,	or

otherwise),	without	permission	is	an	infr ingement	of	copyr ight	law.

Infr ingers	are	l iab le	under	the	law.

Please	feel	free	to	post	public	video	and/or	audio	recordings	of	this	arrangement	of

Pomp	and	Circumstance.	I	only	ask	that	I'm	notified	and	given	credit	as	arranger.	

Any	questions,	contact	me	at	iandeterling.com/contact
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About	the	arranger,	Ian	Deterling

As	a	composer	and	arranger,	I 	str ive	to	find	a	balance	between	making	a	work	aesthetical ly

intr iguing	whi le	accessib le	for	musicians	of	varying	sk i l l 	levels.	My	works	and	arrangements

have	been	performed	by	educational 	ensembles	at	h igh	schools	and	col leges	as	wel l 	as

amateur	community	bands,	orchestras,	and	ensembles	al l 	around	the	wor ld.	More

demanding	works	in	my	portfol io	have	attracted	the	attention	of	members	from	prestigious

organizations	such	as	the	London	Symphony	Orchestra,	the	São	Paulo	State	Symphony,	and

the	San	Antonio	Symphony.

I 	carry	not	only	a	passion	for	creating,	but	a	devotion	to	shar ing	my	work,	ideas,	and

unquenchable	th irst	for	knowledge.	In	pursuit	of	a	deeper	understanding	of	everyday	l i fe,	I

teach	students	to	approach	their 	education	with	enthusiasm	and	to	always	reach	for	deeper

insight.	I 	l ive	by	the	pr incip les	I 	teach	and	str ive	to	maintain	relevance	as	an	instructor	in	my

field	through	frequent	performances	of	my	works,	my	creative	portfol io,	and	my	professional

network .	As	a	l i felong	learner,	I 	am	continuously	exper imenting	with	new	techniques,

approaches,	and	ideas.

Performance	Notes:

A	new	version	of	Pomp	and	Circumstance	with	the	musicians,	directors,	and	(potential

marathon-length)	performances	in	mind!  This	arrangement	is	different	than	most	in	that	it	is

constructed	to	be	as	flexib le	as	possib le	in	performance	length.	

With	the	exception	of	a	short	intro	and	ending	coda,	there	are	four	20-measure	sections.

Sections	1 	and	4	are	l ike	most	other	arrangements;	the	wel l -known	melody	over	a	pulsating

quarter	note	accompaniment. 

Sections	2	and	3	differ	in	that	each	instrument	has	measures	of	rest	to	save	their 	chops.

Sections	2	and	3	are	also	musical ly	different;	whi le	fol lowing	the	same	chord	progression,

they	incorporate	the	main	melody	in	different	ways: 	segmented,	inverted,	reversed,	inverted

and	reversed…	These	sections	are	written	to	be	styl istical ly	correct	with	the	or iginal 	version,

but	musical ly	more	interesting	and	rewarding	for	the	performers.	 

In	performance,	each	section	is	labeled	([1 ] ,	[2] ,	[3]	and	[4])	-	and	the	coda	is	labeled	[5] .

This	is	to	make	it	as	easy	as	possib le	for	the	leader,	who	only	has	to	hold	up	as	many	fingers

to	which	section	he	or	she	wants	the	ensemble	perform	next.	Each	section	has	the	option	to

go	to	the	coda	if	directed,	and	each	section	wil l 	seamlessly	go	into	any	other	section	(if	going

out	of	order/sk ipping/repeating	sections	is	desired). 
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Pomp and Circumstance

Edward Elgar (1857-1934)
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